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Texas stands today on the threshold of what can be a 
golden age of achievement in the shaping and re-shaping 
of our towns, cities and countryside to fulfill the highest 
aspirations of all our citizens. 


Substantial straws in the cool, clear wind of intelligent 
Joresight indicate significant steps toward providing the 
necessary tools for regional planning, water control and 
conservation, guality of design in our public buildings, 
excellence in education, and preservation of the best ex- 
amples of the historic past. The 1965 Legislature and 
the Governor, with the help of able and public-spirited 
leaders in business, labor and the professions, have sig- 
nalled a new surge forward for Texas in seeking quality 
to match its bigness. 


Some goals, such as excellence in education, have been 
rather well defined. Others, such as the character and 
livability of our urban communities, need to be brought 
clearly into focus. The architectural profession has a 
vital role to play in this endeavor. 


it is commonly predicted that Texas will grow during 
the next twenty-five years from our present population 
of eleven million people to nearly twice that many. Tre- 
mendous growth appears certain. The option Texas has is 
whether this growth will be disorderly, expedient and 
uninspired; or will it be logical and wisely led, based on 
human needs and hopes, with due regard for future gen- 
erations. 


We have the materials, the machines and the multi- 
regional gifts of nature with which to work. What is 
needed is the setting of inspiring goals far a workable, 
livable and enjoyable physical environment in all its 
aspects and the mobilization of the best knowledge and 
talents to establish the guidelines for achievement. 


Geonce Hannei. FAIA 
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FIRST PURVES MEMORIAL LECTURE 


LEWIS MUMFORD 


THE NEW WORLD PROMISE 


On this occasion, The American Institute of Architects 
has seen fit to bestow on me a double honor: the in- 
auguration of the Purves Memorial Lectures, and the 
privilege of addressing not only the members of the In- 
stitute, but the great body of Latin-American architects 
and planners whom | now meet face-to-face for the first 
time. Neither my delight nor my gratitude can be ade- 
quately expressed in words, for, if | may paraphrase 
Walt Whitman, “The best cannot be said: the best is 
that which must always be left unsaid.” 


In planning this event, it was emphasized that the theme 
of this conference, New World cities, referred to the 
geographic New World, the Western hemisphere, and 
not to the New World of science and technics which was 
opened up at the same moment in history. But with due 
respect to those who have properly sought to emphasize 
our territorial and historic unities, | find as a historian 
that it is impossible to separate these new worlds. The 
archetypal models for our mechanical new world were 
already in existence when Columbus set sail, and long 
before the massive industrial changes produced by steam, 
coal, and iron, they had wrought a far greater change, 
not just in the physical environment, but in the human 
mind. 


In the very decade that the New World was officially dis- 
covered and claimed by European governments, the lead- 
ing spirits of the time saw in both New Worlds the be- 
ginning of a great human transformation, It was in those 
terms that Poliziano, the great Florentine humanist, char- 
acterized the coming age, and a little later Campanella, 
the author of an early Utopia, full of prophetic inven- 
tions, observed in a letter to Galileo: “The novelties of 
ancient truths, of new worlds, new systems, new nations, 
are the beginning of a new era.” 


There were both positive and negative reasons for these 
New World hopes; and as to the latter, it was plain that 
Old World civilization had once more reached а termi. 
nus. That civilization, if viewed in the light of its actual 
performances—not its ideals or its pretensions—had 
proved incapable of further development on its original 
terms. All the magnificent achievements of Old World 
culture, in law and order, in art and architecture, in 
religion and abstract thought, had been fatally under- 
mined and repeatedly destroyed by having been set from 
the beginning upon treacherous human foundations. 
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From the Pyramid Age on, every historic civilization had 
heen based on a monopoloy of power and authority by 
a self-appointed minority, who treated war, slavery, regi- 
mented labor, and class exploitation as the necessary 
price of man's higher development. 


Despite repeated attempts to correct these chronic de- 
fects, the original pattem of the Old World order re- 
mained, in essentials, unchanged. Even the moral au- 
thority of the high religions after the Seventh Century 
B.C.—Buddhism, Judaism, Confucianism, Mazdaism, 
Christianity, Islam—had failed to re-establish civilization 
on a sounder basis. But at the close of the Middle Ages 
in Europe a new remedy suggested itself, one that phy- 
sicians have often turned to in desperation when their 
usual treatments have failed: namely, a long ocean voy- 
age and a complete change of scene. And in one mind 
after another, among both dreamers and practical men, 
the notion arose that a fresh start might be made by 
migrating to the Western hemisphere and beginning life 
all over again, exploring new habitats, making new 
choices, following new* paths. 


Looking backward, we can now see that the proposal to 
wipe the slate clean and begin afresh in the New World 
was based on an illusion, or rather, a series of illusions. 
As in the typical myth of Robinson Crusoe, survival in 
the New World was possible only if valuable lumber 
and tools could be salvaged from the European wreck- 
age and used to shape the raw materials that here lay 
so abundantly at hand. But willy-nilly, the new settlers 
brought with them the very practices that for five thous- 
and years had hampered human development—only to 
find that the same Old World institutions, slavery and 
war, were already entrenched here among the more 
civilized peoples, the Maya, the Aztecs, and the Peru- 
vians. In the act of conquering the Americas, the in- 
vaders imposed their Old World vices, and in turn dis- 
dained and cast aside many precious cultural gifts that 
the New World actually offered. When Albrecht Durer 
beheld the marvellous works of art sent by Montezuma 
to Charles the Fifth, he wrote: “Never . . . have I seen 
anything that warmed my heart so much as these things.” 
But as you know, it took four centuries before Durer's 
feeling about the indigenous art were generally shared. 


The hostility that the European displayed toward the 
native cultures was carried over, at first, into his rela- 
tion to the land: the immense open spaces of our conti- 
nent and all its unexploited resources were treated as a 
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challenge to unrelenting war and conquest. In the act 
of conquering nature, our ancestors treated the land as 
contemptuously and brutally as they treated its original 
inhabitants, wiping out great animal species like the 
bison and the passenger pigeon, mining the soils instead 
of replenishing them, cutting down the primeval forests, 
even the great sequoias, and breaking open the prairie 
instead of setting part of this primeval landscape aside 
as a special New World gift that could never be replaced. 
We did not learn how precious that gift was until we 
had thrown it away. 


Yet the hope first expressed in the sixteenth century was 
not without a genuine foundation. The New World ex- 
panded the human imagination. In its vastness and geo- 
graphic variety, in its range of climates and physio- 
graphic profiles, in both its wild life and in the treasure- 
hoard of cultivated food plants and flowers that we owe 
solely to the original neolithic cultures, the New World 
was a land of promise, indeed a land of many promises, 
for both body and mind. Here was a natural abundance 
which promised to lift the curse of both slavery and 
poverty, even before the machine lightened the burden 
of purely physical toil. The belief that a better society 
would he possible in the New World stirred company 
alter company of immigrants, from the Jesuits of Para- 
guay to the Pilgrims of Massachusetts. Thus, until al- 
most the end of the nineteenth century, the secret name 
of the New World was Utopia. 


This sense of continually unfolding human possibilities, 
which was evoked by the landscape of the New World 
gave a special lift to Thoreau's line: “Who would not 
rise to meet the expectation of the land?” That New 
World utopia took many forms; but hy the nineteenth 
century it had come to rest on three implicit assump- 
tions: first, the biological premise that man's life is close- 
ly attached to nature and can be lived fully only by 
entering into an understanding and loving partnership 
with nature. Second, the mechanical premise that the 
exploitation of non-human sources of energy, through 
science and invention, is essential toward increasing 
man’s mastery over his physical environment, and to 
breaking down the purely physical barriers to further 
human cooperation and communication on a planetary 
scale. Finally, it rested on the human premise that the 
goods of every culture, both spiritual and material, must 
be offered freely to all its members, and eventually to 
all mankind. 


All three of these assumptions, at least when taken to- 
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gether, were sound; and though we are still far from 
achieving them, they constitute what we may honestly 
call the New World promise. These three underlying 
beliefs were not explicitly formulated, and did not come 
fully into consciousness until the nineteenth century; 
in the end, though they modified Old World beliefs and 
institutions at many points, they never fully displaced 
them. Yet there was a moment, at least in my own 
country, and particularly in one region of that country, 
New England, when it seemed that the potentialities of 
ihe New World would actually be realized in every area 
of life, as one hy one the Old World barriers between 
peoples and between economic classes were breaking 
down and a new aristocracy of the spirit, open to all 
men, was arising. 


What Van Wyck Brooks called The Flowering of New 
England took place between 1820 and 1860; and it was 
then that the fresh experience of the New World at last 
took shape in the mind. This was a period when a Har- 
vard graduate named Thoreau, who gained a living as a 
pencil maker and a surveyor, found the leisure to write 
his classic Walden; when a youthful sailor and farmer, 
Herman Melville, wrote the tragic epic of Moby Dick; 
when an unschooled woodchopper and country lawyer 
coold become a national president whose moral insights 
and humanity were as profound as those of Marcus 
Aurelius. In an Emerson, a Whitman, a Lincoln, the 
New World north of the Rio Grande—I regret that 1 
cannot speak with authority of the Southern parallels— 
produced its ultimate fruit, a New World personality. 


Almost all that is truly original and humane in archi- 
tecture and planning in the United States derives direct: 
ly or indirectly from this brief period of integration. 
From Thoreau and Olmsted came our national parks 
and wild life reservations; from George Perkins Marsh, 
the author of Man and Nature, and Major Wesley Powell, 
came our conservation movement and our insights into 
natural and social ecology; from this common fund of 
ideas came the fresh forms of park, parkway, and park- 
like settings for cities, beginning in 1869 with Olmsted's 
Riverside and culminating, in 1929, in the Radburn plan 
of Henry Wright and Clarence Stein, with its equal re- 
spect for communal, mechanical, and biological needs. 
And from the same sources came the domestic archi- 
tecture of H. H. Richardson, Frank Lloyd Wright, and 
Bernard Maybeck. A fresh feeling for Nature and for 
man's intercourse with Nature characterized these 
achievements, 


What we have to explain to ourselves now, as we look 
around our New World cities and regions, is why, in 
spite of many brilliant single works, we have made such 
a mess and a muddle of our opportunities: why, with 
our increasing power to exploit natural resources and 
technological inventions, has there been such a loss of 
individuality and character in our urban environment: 
such a failure to conserve and utilize all the dazzling 
variety that nature, to begin with, offered us. Why were 
the old New England towns, even Greater Boston itself 
up to 1895, better urban forms than the latest Back Bay 
urban renewal projects? Why are those Latin-American 
cities that were built according to the Laws of the Indies, 
with their open plaza in the middle, still a more humane 
environment than, say, Brasilia? Did we promise too 
much for the future or did we forget too much of the 
past? 


One naturally hesitates to give too simple an answer to 
these questions: but surely one of the obvious reasons 
for our failure is that we have been over-weighing the 
very component of the New World promise that the 
framers of this program sought to eliminate from this 
discussion: the New World of science and technics. Our 
leaders have been trying to create a substitute life out 
of the machine, and have subordinated the character of 
the landscape and the needs of its inhabitants to the 
dynamics of mass production and the exploitation of 
technological power, treated as if this were a valid 
human end in itself, 


Now among North American scholars it is customary to 
smile patronizingly at the Romantic idea of believing 
that both wild nature and the cultivated countryside are 
essential backgrounds for human development. This 
bucolic idyll, as the apologists for Megalopolis like to 
call it, is supposed to contrast unfavorably with their own 
inverted romanticism of living, not according to nature, 
but according to the machine; and the machine-wor- 
shippers show their hatred of nature by turning every 
landscape into an urbanoid wasteland paved with multi- 
laned motorways, parking lots and clover-leaves, with 
rubbish dumps and motor car cemeteries, in which build- 
ings, low and high, are thrown almost at random with- 
out respect to any human purpose except to absorb the 
products of an expanding economy, whose affluence so 
largely takes the form of organized waste. 


Yet even these inverted romanticists cannot entirely 


ignore the older passion for nature which still survives 
as an essential part of our New World heritage; for they 
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have invented a prefabricated substitute for the wilder- 
ness or at least an equivalent for the hunter's campfire. 
That ancient paleolithic hearth has become a backyard 
picnic grill, where, surrounded by plastic vegelation, fac- 
tory-processed frankfurters are broiled on an open fire, 
made with pressed charcoal eggs, brought to combustion 
point by an electric torch connected by wire to a distant 
socket, while the assembled company views, either on 
television or on a domestic motion picture screen, a 
travelogue through Yosemite or Yellowstone. Ah wilder- 
ness! For many of my countrymen, | fear, this is the 
ultimate terminus of the New World dream. 


Against such a defective vision of life, a more organic 
view of man’s place in nature, based on historic and 
prehistoric realities, has no need to bow respectfully, 
still less to blush in embarrassment. Those who belittle 
the importance of the natural landscape and the reg- 
ional habitat overlook the fact that the discovery of the 
complex interrelationship of organisms, functions, and 
environments is one of the masterly achievements of 
modern biology: more significant for man's further de- 
velopment than the most spectacular flights of nuclear 
physics or computer technology. For the first time since 
the neolithic period, man has made a beginning of under- 
standing the biological properties of a life-sustaining en- 
vironment. 


This insight into the realities of organic existence has 
opened up a true New World. One of the most impor- 
tant discoveries of biological science is that man’s crea- 
tivity is only a minute. specialized fraction of nature's 
immense creativity, and yet man’s own ever increasing 
consciousness of nature's processes adds a fresh dimen- 
sion to all natural events and makes his own cultural 
development a so-far ultimate term in a process that be- 
gan many billions of years ago. The humblest living or- 
ganism, we now know, is far more wonderful in its po- 
tentialities for growth and self-transformation than the 
most complex machine, since whatever seems lifelike in 
our mechanisms is a mere by-product of organic life and 
human culture. 


But what, you may ask impatiently, has all this to do 
with our New World cities? And F answer: just to the 
extent that this consciousness of natural functions and 
human purposes is absent from their design, they are not 
yet New World cities, in any hopeful sense of the word. 
When an invading species upsets the ecological balance 
of a habitat, as the Canada thistle did when it invaded 
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the Argentine pampas, it often grows to gigantic pro- 
portions and curbs all other forms of growth. This is 
what is happening in our cities, now that one component 
of the New World promise, the machine, has become 
dominant, and has replaced human choice, variety, au- 
tonomy, and cultural complexity with its own kind of 
uniformity and automatism. The result is an urban en- 
vironment that is both hiologically and culturally de- 
ficient. 


If we are to produce humanly adequate cities, we must 
critically appraise the results of this one-sided technical 
domination. What kind of half-baked science has gone 
into the design of motor cars, which bring into our cities 
lethal concentrations of the very chemicals that cause 
heart disease and cancer? What kind of half-baked urhan 
planning has deliberately broken down our efficient 
many-sided transportation network, based on the pedes- 
trian, the railroad, the motorhus, and the private motor 
car, in favor of a space-wasting, city-destroying system of 
monotransportation, based on the private motor car 
alone? These and many other features of our urban 
architecture are both technological and social absurdities. 
Only one thing need be said about such cities: those who 
have a free economic choice are constantly moving out 
of them—though they must sacrifice the social facilities 
of the city in order to ensure all-too-temporarily a better 
biological environment. 


But a worse fate is in store, if we continue to let tech- 
nological expansion to curh human purposes and flout 
essential human traditions. Anyone who wishes to know 
what lies ahead if the present tendencies continue, need 
only examine the mechanical labyrinths that the so-called 
advance guard of planners have been presenting as the 
“cities of the future.” A few years ago, the Museum of 
Modern Art in New York held an exhibition of 
such work: and if the designs shown there had been 
called ‘Prisons and Penal Colonies of the Future,’ they 
would still have been monstrous. These ideal plans 
showed cities built under water, cities suspended in the 
air, cities burrowed underground, or cities covered by 
immense geodesic domes—all of them using the most 
extravagant kind of mechanical and electronic apparatus 
to achieve the smallest possihle human benefit, under a 
system so tightly controlled that no individual alteration 
and no escape would be possible. 


Is it nnt time that we asked ourselves whether total me- 
chanical control and total uniformity are in any sense hu- 
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man ideals? Whether they are not in fact just the op- 
posite of the original dream that lured daring men to 
the New World, in order to recapture some of the wild 
freedom of movement and choice that Old World civi- 
lization had harshly smothered? More than fifteen years 
ago, in an essay on the Social Effects of the Atom Bomb, 
I predicted that such dehumanized urban projects would 
be the inevitable response to the tbreat of nuclear ex- 
termination, unless the United States enlisted the help 
of all the nations of the world to protect mankind against 
the premature exploitation of nuclear power, before we 
had rebuilt the moral and political safeguards our own 
country had demolished. But 1 was not sufficiently fore- 
sighted to suppose that anyone would be so insane as to 
think underground cities were desirable, and would put 
them forth, even in fantasy, as the last word in urban 
progress. If this is all that is left of the New World 
dream, | would propose to head a movement back to the 
Stone Age, to begin all over again. There is still more 
promise of life in the images on the walls of the Altamira 
or Lascaux caves, than in these immature avant-garde 
designs, for all their air of scientific and technical 
sophistication. 


Now | cannot console you with the thought that this is 
just a fashionable aberration, which, like all fashions, 
will soon pass. For the fact is that cities designed to fit 
no human need except those that conform to the ma- 
chine are precisely the kind that are favored by our 
financial, industrial, scientific, military, and educational 
experts—the new Pentagon of power—whose under-di- 
mensioned idealogy now increasingly dominates our so- 
ciety. All that the planners who conform to these require- 
ments are doing is to blow up into vast urbanoid mecha- 
nisms a variety of small scale models that are already in 
existence. Witness our underground rocket centers, our 
hattery-chicken farms, our stratoliners, and increasingly 
our motor cars: they are all variations on the archetypal 
space capsule. And by necessity, a space capsule—a mini- 
mal environment permitting only a minimal life—is the 
precise antithesis of a rich, many-sided, exuberant, life- 
sustaining habitat, teeming with biological fulfillments 
and cultural possibilities. 


Thus the mechanical New World to which we have in- 
creasingly committed ourselves, turns out when taken as 
our ultimate goal to be the chief enemy of the territorial 
and utopian New World that raised men's hopes to such 
a high pitch four centuries ago, so close does it come to 


being the only religion we are prepared to make sacri- 
fices for, that the most imaginative architect of our time, 
finally succumbed to it. He whose early work marvel- 
lously wrought into a unity the three aspects of the New 
World dream, the culture of the landscape, the free use 
of the machine, the full expression of the human person- 
ality, ended his life by designing the Machine Age 
equivalent of an Egyptian pyramid: а building a mile 
high, a kind of static space rocket. That design demol- 
ished in a single stroke all that was most deeply crea- 
tive in his philosophy and his art. Thus mechanical tri- 
umphs that once seemed like an advancing wave of the 
future, now turn out to be a deadly undertow, dragging 
us hack to the past. 


But we are not doomed to sleep this nightmare out till 
its end: we have only to open our eyes to make it vanish. 
Life is real, life is earnest, and the space capsule is not 
its goal. In taking possession of the Western Hemisphere 
our ancestors mistakenly thought that they could trade 
time for space. All too eagerly, they turned their back on 
the past, so that they might make a fresh start; and too 
many thought not only that mechanical progress would 
be a positive aid to human improvement, which is true, 
but that the mechanical progress is the equivalent of hu- 
man improvement—which turns out to be sheer nonsense. 
The time has come to restore man himself, once more, 
in all his cumulative historic richness, his regional in- 
dividuality, his cultural complexity to the center of the 
picture, so that he may play his part once more as drama- 
tist, scenic designer, actor, and spectator in the unfold- 
ing drama of life. And the cities we build must give all 
of their citizens, at every stage of their development, a 
role to play and a dialogue to participate in. 


To achieve such cities, we must reverse the present order 
of our thinking, and restore those components of nature 
and culture that we have neglected in our one-sided pre- 
occupation with financial profits, national aggrandize- 
ment, and mechanical power. In nature, we must safe- 
guard what is left of our primeval inheritance: in our 
culture, we must emphasize continuity, as essential to all 
rational change: and in the depths of the individual 
soul, we must attempt to transcend the limitations of our 
time and our place by seeking what is eternal and di- 
vine—addressing ourselves to possibilities still um- 
plumbed and to idcals that have still to emerge. There, 
and оо! through rocket trips into outer space, lies the 
New World that has still to be discovered and domesti- 
cated by the spirit of man. 
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LA QUINTA APARTMENTS 


The site for this 24-unit town house apartment complex 
is a slightly sloping one and one-fourth acres in an old 
but well-kept residential area of large houses. 


The apartments are divided into two complexes, one con- 
taining 16 two-bedroom units, the other an eight unit 
complex with two and three bedroom units. 


By the use ol a limited variety of materials and a repeti- 
tive system of brick arched openings for windows and 
doors, the apartments present a simple and uncomplicat- 
ed view to the street. 


Contrary to this, the central courtyard spaces between 
the apartments have a variety of arched sizes and heights 
which provide individuality to the various entrances to 
the apartments. 


The materials used in this project are hand-made sand 
brick and stucco wall panels, Other materials used are 
cedar fences and gates, exposed aggregate and clay tile 
pavers. 


SAN ANTONIO, TEXAS 
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The arched windows, brick and cedar unify the en- 

tire building and provide the residents a warm and personal 
atmosphere. The varied walls of the building and courts give 
an intimate feeling that is missing from the majority of the 


new massive block apartments. 
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The owner wanted the 
residents to enjoy their 
"home", They experience 

the variety of the spaces but 
still enjoy the individuality 
of their own apartment, 
The waiting list for 
apartments will continue 
because they will never 
grow old and out of style. 
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It is easy to imagine enjoying the quiet and serenity of this 
pool court yard after a bury and taring day at the office. 


Photographs by Rondal Partridge 
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Excerpts from Remarks by Stewart L. Udall 


Secretary of the Interior, Before ALA Convention, 


Pan American Congress, in Washington, D.C. 


VA President Johnson unveiled his Great Society 

concept a year ago the very first topic he discussed— 
the plight of-our cities—put the architects of America in 
the forefront of his fight for a quality environment. 


The President described the challenge with 
these words: 


“In the remainder of this century urban popu- 
lation will double, city land will double, and 
we will have to build homes, highways and fa- 
cilities equal to all those built since this country 
was first settled. So in the next 40 years we 
must rebuild the entire urban United States.” 


We have the materials and machines to rebuild the urban 
United States with style and distinction if the designers 
will only assert themselves and forge a new partnership 
with our public men and the enlightened leaders of in- 
dustry. We have produced the panorama of disorder and 
blight that is modern America because our progress has 
been ill-planned, ill-executed and uninspired. 


A great profession must now meet a new challenge with 
a new sense of public reponsibility. We cannot build an 
enduring civilization unless our designs endure. We can- 
not fulfill what the President has called the “new conser- 
vation” unless you cast aside the self-imposed blinders 
that hinder you from thinking and planning for the com- 
munity as a whole. 


It is easy to recite the sins of the past. Shortsighted de- 
velopers—with architects as their accomplices—have van- 
dalized parts of our cities and wrecked the countryside. 
Some sections of our land do indeed qualify as “God's 
Own Junkyard.” Many of our cities are little better than 
a mess. 


However, one senses the stir of new impulses across the 
land. The first signs of an overdue renaissance have ap- 
peared. There are enough things to which we can point 
with pride that the honest optimists among us can cau- 
tiously use the magic word “renaissance” in our discus- 
sions. 


The rebuilding of the heart of such American cities as 


Philadelphia, Rochester, Fresno, Cleveland and Balti- 
more by inspired teams of architects, politicians, and 
business executives has dramatically demonstrated. what 
can be done to rescue and renew our cities. The bold 
"new town" of Reston building at the edge of our Na- 
tion's Capital is fresh evidence that a new, farsighted, 
breed of land developer is now appearing. Better yet, it 
is clear that the people appreciate and applaud these at- 
tractive new malls and handsome buildings. À new sense 
of esthetics shines through—and by the time Mrs. Johnson 
finishes her work, who knows, the beautiful grounds well 
may engulf everything before it. 


Many business executives have already grasped the truth 
that a handsome building is the highest form of adver- 
tising. Many mayors and governors are beginning to 
sense that the people will support, and pay for, clean and 
spacious cities which add new dimensions to the environ. 
ment. Those crítics who have in the past written off the 
American people as boobs and Philistines have already 
been discredited—and each new architectural triumph 
must give them further pause. 


The progress right here in the Washington area during 
the past three. years has been astounding. The Reston 
experiment has begun, Eero Saarinen's exciting Dulles 
Airport (the only really efficient large airport in the 
world) has been completed. Ed Stone's graceful Na- 
tional Geographic Society Building gives new distinction 
to Washington's downtown skyline, the Pennsylvania 
Avenue plan is underway, the redesign of the national 
Mall has begun, and the National Cultural Center will 
soon һе a reality. More important, many other major 
cities have similar achievements they can point to. 


We have the means to add new dimensions of order and 
balance and beauty to the American scene if we but 
exert ourselves, This country has the wealth, the tech. 
nology, the industrial skill to build a bright, new Ameri- 
ca. The overpowering issue at this point is whether we 
are wise enough to seize the opportunity before us, and 
your profession will do more to determine that answer 
than any other group in our land. 
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It is already clear, | think, that our success depends on 
the development hy your profession of a new, and far 
broader, sense of responsibility towards the varied prob- 
lems that beset our cities. The war on ugliness will not 
be won hy the building of a few notable structures. It 
will be won if hundreds of local skirmishes where beauty 
is at stake are won. When one sees in community after 
community across the land winning most of the fights to 
put highways in the right place, to save historic build- 
ings, to create new public open space, the tide will begin 
to turn. My fear is that most of these battles will not be 
won unless those best qualified to lead these fights—the 
architects—are in the forefront of the fight. 


Four or five years ago an AIA President, Philip Will, 
claimed “man’s total environment” as the province of the 
architect. This was a big, bold, and perhaps even belated 
claim—and the time has now come to take it with high 
seriousness, Commenting on American architecture, the 
late Eero Saarinen once said: “Our architecture is too 
humble. It should he prouder. more aggressive, much 
richer and larger than we see it today! So 1 say aban- 
don your ruts of single-minded specialization, and speak 
out on the whole range of problems that trouble those 
Americans who want a guality environment. | can assure 
you the American people are ready to listen if you will 
speak. write. lecture and crusade, 


You must also be good politicians, in the broadest sense 
of that word. You must establish a close and complete 
rapport with your related brother professions—the land- 
scape architects. the planners and the engineers. You 
cannot do great works without them, nor they without 
you. 


You must make close allies of political office-holders and 
business executives—the decision-makers. BUT do not 
use them as a smoke screen to hide your own lack of 
reponsibility. 


It is too easy to duck out of that, saying “We can't do 
anything about it; we can only work when they hire us.” 
You can do your good work all the time. There are two 
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kinds of decision-makers: politicians and businessmen. 
Both are responsive to the final arbiter—the public. The 
gentlemen of your profession, by working with and 
through citizens’ organizations, can inform and even 
arouse the public to the point of demanding a better en- 
vironment, socially and visually. Most “solutions” being 
put forth today are mere palliatives. Our way of life 
needs cures for the deep-seated malaise that has over- 
taken our cities. We need and must demand true solu- 
tions to the incredible problem of city traffic-something 
as bold as that proposed by Colin Buchanan in his mag- 
nificent report on London. People want cleanliness, quiet, 
safety and other amenities of the good life. You can 
paint the picture of the city of the future; you can arouse 
people to demand from their decision-makers what they 
can and must have. 


Every one of you can afford to assume some of the 
"magnificent arrogance” of your great late master, Frank 
Lloyd Wright. The American people, I’m sure, are ready 
to accept a dash of arrogance in their architects. 


Don't worry about the public image of your profes- 
sion and leave it to the public relations men. Essential as 
that profession is, it cannot do as much for you as you 
can do for yourselves. Let every architect do his part hy 
being, in his own community, a public-spirited man of 
vision dedicated to the noblest ideals of his profession. 
Every planning commission and zoning board in the na- 
tion should have one, two, three volunteer architect mem- 
bers. The disciplined skills of the architect and his great 
versatility are needed at all levels of government. Don't 
wait to be hired, give it—and your profession will be re- 
paid a thousandfold. 


Never was the opportunity greater. The architect must 
ride on the current cultural hoom! 


In coming years, as Federal spending shifts from mili- 
tary to civilian needs—as we hope and pray it will—there 
will be a greater-than-ever need for professionals to guide 
and serve an aware and informed public; and to work 


Stewart L. Udall 


with industry when the time comes that government- 
sponsored research will be swung full-focus onto the 
civilian problems of transportation, pollution control, 
traffic control, renewal of cities, housing for the millions, 
etc.—the field is absolutely unlimited! 


] am known as an apostle of conservation—but I want 
you gentlemen to know that to me true conservation ap- 
plies not only to wilderness and waterfowl, but to all the 
works of a man as well. We must break down the arti- 
ficial barrier which seems to exist between the works of 
nature and the works of man. All are God's handiwork. 


You must use your tremendous influence as a profession 
and your great talents as designers to stop the destruc- 
tion of the fine old buildings and the richly-textured 
neighborhoods of our cities only to be replaced with the 
latest fad in look-alike boxes. If you can't replace a 
building with something finer and more meaningful, 
convince your client that he should leave the old one 
alone—externally, at least. Fantastic? Utopian? Not at 
all—they’ve been doing it in Europe for generations, and 
millions of Americans, wearied of their own slick and 
shoddy cities, flock every year to see the cities of the 
old world. 


Above all, let us set high goals worthy of the young civi- 
lizations of a young hemisphere. One of the most suc- 
cessful American Architects was a noble amateur, 
Thomas Jefferson. He spent his later years designing the 
building of his beloved University of Virginia. Jefferson’s 
views about architecture, like all his views, were spac- 
ious; he saw the whole state of a culture reflected in its 
buildings, and mourned over buildings of no beauty or 
permanence as much as he rejoiced over those of great 
aesthetic and structural merit (he once described his 
feelings about a famous classical building, as like those 
of a lover toward his mistress). 


Of similar mind was the great French architect Latrobe, 
one of the chief designers of the city of Washington, who 
might never have come to this country had it not been 


for Jefferson, and who in effect collaborated with Jeffer- 
son on the plans for the White House and the city itself. 
Here are his words about Jefferson as an architect: 
“It is not flattery to say that you have planted 
the arts in your country. The works already 
erected in this city (Washington) are monu- 
ments of your judgment and your zeal and of 
your taste.” 
Jeflerson's sense of the cultural importance of architec- 
ture is well reflected in this excerpt from his comments 
on the buildings of the University of Virginia: 
“We owed it to do, not what was to perish with 
ourselves, but what would remain, to be re- 
spected and preserved thru other ages.” 


This, then, should be your motto and your goal, for if 
you follow Jefferson’s philosophy your profession will 
make the highest contribution to the creation of the 
Great Society. 
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HARPER ADVANCED TO F.A.I.A. 


Terrell Ray Harper of Dallas, is 
among 37 architects in the nation ад. 
vanced to Fellowship in The Ameri- 
can Institute of Architects. 


The new Fellows bring the number of 
Institute members using the letters 
FAIA after their names—the initials 
of Fellowship—to 654, or only 3.8 per 
cent of the nearly 17,000 architects 
who are corporate AIA members. 


Fellowship was formally conferred on 
the AIA's new elite during the annual 
banquet and ball climaxing the 97th 
annual convention of the AIA and the 
XI Pan American Congress of Archi- 
tects, The joint convention/congress 
was held in Washington June 13-18. 


Harper, 56, is a partner in the firm 
of Harper & Kemp, Architects, Dallas. 
He attended Texas A & M College. 
His Fellowship is in recognition of 
his service to the profession of archi- 
tecture. 


He has been extremely active in the 
affairs of the Dallas Chapter, AIA, 
since 1952, serving in numerous pro- 
jects to umprove the practice of archi- 
tecture and the relations of architects 


with other segments of the construc- 
tion industry. 

Harper has worked on the revision of 
AIA professional practice documents 
and is author of a chapter dealing 
with specifications in the AlA's 
“Architect's Handbook of Profession- 
al Practice.” 


He has served as chapter secretary, 
vice president and president, as a 
member of its Executive Committee 
and as chairman of its construction 
Industry Relations Committee. 


Among buildings he has designed are 
the Great American Reserve Insurance 
Building, the Annie Webb Blanton 
School, Ridgewood Park Methodist 
Church, Dallas Country Club and the 
Livestock Coliseum, all in Dallas. He 
also designed the All Faith Chapel in 
Lone Star and the Laredo National 
Bank, Laredo. 


He has been active in Dallas civic 
affairs, notably the United Fund, and 
has served in hospital and university 
fund campaigns. From 1958 to 1960 
was a member of the Long Range 
Planning Committee, Greater Dallas 
Council of Churches. 
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THE ARCHITECTURE OF CIVILIZATION 


CARL FEISS, F.A.I.A. 


Before this distinguished assembly of many Americans 
of many nations, five men this afternoon have been as- 
signed the audacious task of exploring the future of 
urban living—each in his own way. Each one of us will 
step out of the confinement of our personal capsule and 
walk for a moment into an infinity of space tethered to 
today's world only by the thin cord of our experience, 
propelled hy the strength of our imagination, and steered 
with what wisdom we can muster. The purpose of this 
walk in space is to explore an infinity of worlds of fact 
and spirit. From such exploration with you perhaps we 
can join in making the plans for the consummate 
architecture of a future civilization the design of which 
will be so superb that no man will ever care to destroy it. 
The world is proud of its great ruins. The architecture 
of lost civilizations, the Machu Рісспиѕ and Chichen 
Itzas of every hemisphere and of every age in human 
time are silent witnesses to the long continuity of man's 
genius in building cities. But despite their beauty, their 
romance and their mystery, nothing can conceal their 
tragic failure. They failed to survive. For whatever the 
reason, they failed to survive. 


We have inherited the genius of our long line of 
predecessors. We build bright and exciting cities. They 
could make beautiful and romantic ruins. Or there may 
be no ruins left and no archeologists and tourists to 
admire them. In either case we would have followed the 
fate of our predecessors. The ten thousand year tradition 
of the failures of living continuities must be stopped 
once and for all. Let us swear on those pitiful mementos 
of the past, the pyramids of the old and new worlds, that 
in the many thousands of years ahead, as they have stood 


for thousands of years before us, they will never again 
witness the death of cities. 


This must not be a vain and empty oath, Nor must it 
be based on the presumption that we the builder's of 
today’s cities know better than the builders of the ad- 
mired ruins how to solve the mystery of human frailty. 
But we must join with Pope John the XXIII and 
Mahatma Ghandi and our other great moral leaders of 
the modern world in the search for permanent world 
peace and man’s equality, making us of those great con- 
tinuities of human thought, based on compassion and 
hope, that have survived through the ages, in some cases 
better than cities themselves. 


No city will ever be finer than its worst slum. Can we in 
good conscience take pride in our urban designs while 
our fellow citizens live hopelessly in filth and squalor in 
the core of urban places or on the steep hills or marshes 
of the suburbs, or in the villages of the country side? If 
our compassion is not aroused and if we do not take 
action to make our urban places now and in the future, 
suitable places for the best civilization man can conceive, 
then survival is only an atavistic animal impulse for 
many millions who must continue to equate suffering and 
life. 


President Johnson said in his message to the Congress of 
the United States on March 2, 1965. “The modern city 
can he the most ruthless enemy of the good life, or it can 
be its servant. The choice is up to this generation of 
Americans.” 


While the choice is ours, how do we make it? And who 
makes it? The fact is that at the moment we are barely 
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able to convert our technical talents to human welfare. 
The experience of many people, generation after genera- 
tion, is still so limited that the choice is just as apt to be 
an automobile as a good home. Juke boxes rather than 
great books, the euphoria of the TV life against indi- 
vidual creativity. 


But despite our social and mental lags, despite the dread- 
ful shadow ol atomic warfare, despite tragic conflict. riot 
and hatred throughout the world there are evidences of 
good choices being made of social and economic better- 
ment that can he recorded. of better health programe and 
greater concern for human welfare. Every era has had 
its saints and we have had ours in Burma. the Congo 
and the Amazon. And we have had them in our cities 
and our rural areas, Up to World War Îl we had to rely 
largely on these exceptional individuals but today with 
the great United Nations efforts. the World Health Or- 
ganization. the UNESCO, our Peace Corps, and large- 
scale private philanthropies, group efforts to meet the 
gigantic total problem of bettering the fortunes of man 
is beginning to become effective. 


Our larger programs of foreign aid and local aid have 
as their targets the improvement of the general welfare. 
But there is still to be achieved the common cause for 
the good life by whatever definition. 


Ín our country there are fascinating shifts of popular 
interest lo the new uses of new leisure. Our art museums 
are jammed with people over the weekends, Recently, I 
stood in line for an hour to get into Mr. Percira's new 
Los Angeles County Art Museum. And as the weather 
permits. and wherever the waters or the hills are, the 
United Štates takes to its boats and its mobile camps. 


Now we have become truly concerned with preserving 
our natural beauty and our historic heritage. The auto- 
mobile has messed things up but it has also made many 
things possible that could never have been done before. 
We are just beginning to learn how to design with and 
for these new urges and opportunities. 


But while these changes of interests are important, among 
many others, the exact means of converting space age 
technology to terrestial betterment eludes us. The cities 
we have built are made up of millions of little cells of 
property and of buildings and the organisms created by 
groupings of the cells, these cities are formless, un- 
healthy, ugly and inefficient. By their very size they may 
he exciting but the cell structure has been proven in- 
adequate for today's life and that of the future. 


This may have been said countless times hy countless 
people and must be repeated over and over again until 
it sinks into the mass of profound public indifference 
which is so thick and so inert that we have made almost 
no penetration. For it is now clear that to keep in phase 
because of population growth, technology, the peaceful 
revolutions of equality and resulting expanding human 
aspirations, improved public health, essential resources 
conservation including the elimination of land, water 
and air pollution aod all the rest, a fundamental revolu- 
tion in the uses of land and the design of buildings on 
land is inevitable. 

Actually this land and building revolution has been de- 
veloping slowly for some time. Air to breathe and water 
to drink have been public commodities since the cave- 
man. Land to stand on has been something else. We 
have never actually moved out of feudal tenure systems. 


JULY, 1965 


19 


CARL FEISS, F.A.I.A. 


While I do not question man’s right to own land, 1 
thoroughly approve the principal of public regulations 
which control uses to which the land is put and the 
safety of what he builds on it. But clearly we have not 
gone far enough. The wholesale slaughter of the country- 
side in urban sprawl or suburbs in all of the Americas is 
the result of ownership gone wild. Generations ahead 
will suffer worse than we from this speculative and un- 
planned madness. The right to own and develop land 
must һе considered a trusteeship of an irreplacable com- 
modity which no man can destroy with impunity. Penal- 
ties including confiscation are in order. 


The urban design of all our futures must be realistic 
enough to take our current aberrations into account. But 
before we talk of our futures we must catch up with our- 
selves. We must achieve some order and some balance 
in the present. Let me give an example. We build mag- 
nificently engineered highways on which automobiles 
can be moved easily and swiftly. But these highways are 
no place for people. The destruction of people on high- 
ways throughout the world now approaches major war 
casualties on an annual basis. Based on the record, all 
highway and automotive engineering effort should be 
immediately directed to safety even if it means building 
no more roads or cars until the problem is solved. This 
is what | mean by getting into phase. 


And so it must be with the comprehensive architecture 
of city buildings. We must build no more slums in or 
outside of cities. We must match housing needs with 
mounting population requirements and build clean new 
cities where essential as spill-overs from the old. Entire 
older cities must he cleaned up, preserving the worth- 
while and creating beauty where it does not exist. The 


task is gigantic, the tools primitive, the will is half- 
hearted, the responsibility is unassigned. 


I say to you that since the responsibility is unassigned 
and the gauntlet has been thrown to the people of the 
United States by its President, that we the architects of 
our country must volunteer our training and experience 
io our cities, our states and our nation. We do not know 
all the answers to social, economic and physical planning 
problems but we are in the business of building well and 
beautifully and no one else can do better in this business. 
Our President is shortly calling more White House Con- 
ferences on the mounting problems of urban metropoli- 
tan affairs and other serious tasks confronting our do- 
mestic life, Our urban design talents are still to be ex- 
ploited. We must learn what is needed to be done and 
enter the wide world of public responsibility. The War 
On Urban Ugliness is a fine first step and we will learn 
much in this series of battles, But the bed-rock problem 
of our cities is not just bad taste, it is bad building and 
badly placed buildings. Or, in other terms, it is our sad 
record of supplying basic human needs with the right 
kind of buildings in the right places. Look around your 
city if you need proof. 

The President said that our choice is to make of the city 
either an enemy or a servant. I am sorry he used the 
word “servant”. | would like to use the word “friend”. 
Our cities must be friendly places. They must have 
gaiety, charm and warmth. They must be happy places 
for all people in which to conduct all their affairs. This 
will be accomplished only when we the architects, the 
specialists in urban design, join with all the arts and 
sciences to contribute our talents and our acumen to the 
future of our great democracy and its urban penple. 
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T.. Texas Architectural 


Foundation offers 
scholarships in 
architectural education 
and sponsors research 
in the profession. 
Contributions may be 
made as memorials: 

a remembrance with 


purpose ond dignity. 


TEXAS ARCHITECTURAL FOUNDATION 
327 PERRY-BROOKS BUILDING 
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And Mosher Did! 


To the mile long Devils River Bridge on Hwy. 90, West of Del Rio, 
Texas . . . 3000 tons of Steel Super Structure with its welded Plate 
Girders rising 220 feet above the river bed 

In This Case... The Devil Got Its Dues... and so will the travelers 
of Hwy. 90 when they cross Mosher's “Mile of Steel" . . . the Devils 
Landscape River Bridge. 
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precast concrete fins that fool the sun... 
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CREDITS: Architect: Wilson Morris Crain and Anderson, Houston; Contractor: С. Н. Leavell Construction Co., Houston; Panels 


The Houston Post Office is one of the fine public buildings of the modern era. 
It is handsome. И is practical. It has dignity. 

The dominant architectural feature of the building is its finned screen of pre- 
cast concrete that shields the structure from the heat and glare of the Texas sun. 


The screen is white—made of Trinity White Portland Cement with an exposed 
quartz aggregate. These panels are set out 98" from the glass. Contrast be- 
tween sunlight and shadow, dark glass and white concrete, gives an ever- 
changing, always-interesting effect. 


General Portland Cement Company 
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/ WORLD'S LARGEST LABORATORIES 


FOR RESEARCH ON 
PORTLAND CEMENT AND CONCRETE 


How PCA helps keep you up-to-date on concrete 
after you leave engineering school 


At Skokie, Illinois, near Chicago, 
you'll find the $10,000,000 Research 
and Development Laboratories of the 
Portland Cement Association. Here is 
the world's largest assembly of scien- 
tists, engineers and equipment 
devoted exclusively to the study of 
portland cement and concrete— for 
the benefit of everyone. 

And at Association headquarters in 
Chicago, other engineers, writers and 
specialists prepare technical litera- 
ture. This ia provided free to engi- 


neers to help them create concrete 
structures of even greater safety, 
economy and endurance. 

Across North America, every work- 
ing day, PCA field engineers call on 
project engineers to bring them vital 
information on the newest advances 
in concrete construction, 

This research, educational and tech- 
nical assistance is made possible by 
some 80 member cement companies 
who voluntarily support the Portland 
Cement Association. 


PORTLAND CEMENT ASSOCIATION 
110 East Eighth St., Austin, Texas 78701 
An organization to improve and extend the uses of portiand cement and concrete 
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